




















F. Sopranino Trumpet in High G

The high G Trumpet has been designed prin-
cipally as an alternate to the high F Trumpet
for the performance of Bach’'s Brandenburg
Concerto No. 2. This can be executed with
greater facility on the high G trumpet because
the high G-A trill can be played one tone low-
er (F-G trill). The instrument has a very bril-
liant tone and is suitable for work in the ex-
treme high register. Like all sopranino instru-
ments it should be used with small, shallow
mouthpieces to do justice to both instrument
and player.

G. Piccolo Trumpet in High Bh

This instrument, though not much used, is well
suited for the performance of Bach’s Branden-
burg Concerto No. 2, the Christmas Oratorio,
B Minor Mass, and other baroque compositions
in the extreme high register.

H. Contralto Trumpets in Low Ep and F

These instruments, little known in the English-
speaking countries, are popular in Austria and
other Germanic countries, as well as in Rus-
sia. In European orchestrations they share the
work of third and fourth cornet parts, and of
French horn parts, playing to a great extent the
afterbeat in march music. These instruments
are also effective in brass quartets or quintets
and also in combination with the tenor trumpet
in Bp.

I. Tenor (Bass) Trumpet in C

Although it is now confined to Italy, Spain,
and Mexico, where most tenor instruments are
in C, this instrument was originally designed
for the performance of Wagner, Strauss, and
other late Romantics.

J. Tenor (Bass) Trumpet in Bh

This instrument is designed principally for re-
placing the valve trombone. It is suitable for
the Wagner operas, and as a solo instrument,
and can be used to advantage in jazz. It is ideal
for brass quartets (two Bp trumpets, a low Ep
trumpet, and a tenor trumpet in Bp). It is sur-
prising that this instrument has not been
adopted for general orchestra work in place of
slide trombones, whose musical advantages
diminished with the invention of valves a cen-
tury and a half ago.
To keep an instrument in perfect working con-
dition constant care and attention is neces-
sary. New instruments are particularly sus-
ceptible to the development of faults if they
are not given correct attention. The new in-
strument should be thoroughly cleansed daily
for the first week and at least twice a week
thereafter. Run warm water through it, start-
ing at the bell end, to keep the instrument
clean and easy to blow. This will prevent the
incrustations of oil and dirt which are so detri-
mental to tuning. Supplement this occasionally
by using soapy water, followed by a thorough
rinsing with clear water.

Cut a little ball of silk sponge ('/2” in diam-
eter), push it into the mouthpipe, pour in some
tepid water and blow it through the entire
instrument while holding the three pistons
down. Then do the same with the pistons up.
Finally let some warm water run through from
the bell end, and wipe off the pistons and in-
side casings with cheesecloth.

High grade instruments have the pistons fit-
ted very close and at the beginning they work
stiffly. The player is supposed to work them in
according to his own finger pressure. Within a

week’s time, with a fair amount of practice,
they will work perfectly — providing they are
cleaned daily with warm water and wiped off
with cheesecloth to remove the particles of
metal that wear off on the pistons. These metal
particles wear off according to the finger pres-
sure of the individual player.

A drop of specially prepared valve oil
should be placed on the valves daily. Do not
use ordinary light machine oil, which is too
heavy for pistons. Light valve oil not only les-
sens the friction but preserves the pistons
against the ill effects of the acid of saliva. It
also absorbs all corrosion and small particles
of food that may be blown into the instrument.
The dirty oil must be wiped off frequently with
cheesecloth; then, when warm water is run
through the instrument and a fresh drop of oil
placed on each piston, the valve action will be
reliable.

Never spit on the valves. This is not only un-
sanitary but the acid in the saliva will eat into
the pistons in a short time, causing them to be-
come leaky. This spoils the intonation and
causes the instrument to become hard blow-
ing.

The springs should not be too soft; stiff
springs always give better results. When in-
serting new valve springs be sure first that they
will stand absolutely straight (vertical) on
either end when stood on a plane, level sur-
face. A bent spring, or one with slanting ends,
will bend when compressed and scratch
against the spring box, causing constant trou-
ble with the valve.

Applications of tuning slide grease or a mix-
ture of half vaseline and half mutton tallow
to the threads of valve caps and to all slides
will keep them in good working order and pre-
vent rust.





